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Wind Symphony 

Jeffrey Reynolds, conductor 

PROGRAM 


Free Running Robert Buckley 

(b. 1946) 

O Mensch, Bewein’ Dein’ Sunde Gross J.S. Bach 

(1685-1750) 

Set for Wind Band by Percy Grainger 

(1882-1961) 


Brendan McLean, graduate student conductor 


One Midsummer’s Morning: An English Folk-Set 

i. Among the New Mown Hay 

ii. The Banks of Sweet Primroses 

iii. High Germany 

iv. Strawberry Fair 

v. Bushes and Briars 

vi. Shropshire Rounds 

Intermission 

Fascinating Ribbons Joan Tower 

(b. 1938) 

Symphony No. IV: Bookmarks from Japan Julie Giroux 

i. Fuji-san - “Mt. Fuji” (b. 1961) 

ii. Nihonbashi - “Bridge Market” 

iii. The Great Wave off Kanagawa - “The Life of One Wave” 

iv. Kinryu-zan Sensoji - “Thunder Gate” 

v. Evening Snow at Kambara - “Light is the Touch” 

vi. Hakone - “Drifting” 


Derek Healey 
(b. 1936) 




WIND SYMPHONY 


FLUTE 

Kaitlyn Aquino 
Elena Baker 
George Harris 
Jennifer Lee 
Julia Li 
Annie Lu 

Rebecca Moranis 
Alana Ngo 
Rebekah Tam 
Joey Zhuang 

OBOE 

Matt Armstrong 
Eric Luo* 

Daniel Mok 

ENGLISH HORN 

Eric Luo 

CLARINET 

Dorian Baker (E-flat) 
Carina Chan (Contra-alto) 
Gennady Grebenchuk 
Adam Heagle 
Katelyn Katie 
Andrew Lin (Contrabass) 
Jolynn Robbins (Bass) 
Emily Simone* 
Christopher Slade 
Olivia Tenn 

BASSOON 

Rebecca Finn 
Malou Gloria 

SAXOPHONE 

Sydney Chiu 
Thomas Chong 
Chiara Fernando 
Jason Lau 
Jovanka Rodrigo- 
Candappa 
Nolan Sprangers 


HORN 

Rosa Alaimo 
Bridget Gaines 
Sophie Shah 
Catherine Wang 

TRUMPET 

Matthew Banfield 
Alex Chan 
Samantha Dale 
Jaya Dickson 
Alexis Dill 
Adrian Rogers* 
Nicholas Stevenson 
Bailey Underwood-Doe 

TROMBONE 

Maria Bayato 
Abigale Erwied 
Christian Fernando 
Soli van Lau 
Ethan Mattei 

EUPHONIUM 

Raymond Chiu 

TUBA 

Mateo Giron 
Mike Liu 
Paul Nemec 

DOUBLE BASS 

John Macrae VanDuzer 

PERCUSSION 

Julia Araiche 
Jasper Choi 
Britton-Rene Collins 
Shaked Danieli 
Boyce Jeffries 
Adam Kaleta 
Nicola Loghrin 
Lian McMillan 
Jacob Valcheff 


PIANO 

Xuan He 
Michelle Lin 

HARP 

Abigail Hansen 

*ensemble managers 


MacMillan Theatre 

Ian Albright, 
Technical Director 

Les Stockley, 
Technical Assistant 

Bob Dunkin, 
Production Assistant 


Performance 

Collection 

Karen Wiseman, 
Librarian 




NOTES 


Robert Buckley is a British- 
born Canadian resident who has 
composed music in diverse genres 
and whose wind band compositions 
are performed worldwide. He has 
written arrangements for pop artists 
such as Michael Buble and Bryan 
Adams, scored for television and film 
and composed music for the Calgary 
and Vancouver Olympic Games. 

He writes about Free Running, that 
“the inspiration.. .came from the 
pointillistic paintings of Seurat, with 
images created by painting tiny spots 
of primary colours on his canvas... 
leading to the idea of creating a piece 
of music using only very short notes. 
The other source of inspiration was 
Parkour, a form of urban acrobatics in 
which the participants, known as free 
runners, use the structures of the city 
landscape to perform catlike leaps 
and sprints. The combination of these 
two ideas led to the creation of a high 
velocity piece of music made up of 
staccato notes in a constant rhythm 
moving through different sections of 
the ensemble.” 

(from publisher’s notes) 

J.S. Bach’s chorale prelude O 
Mensch, Bewein’ Dein’ Sunde Gross 
(O, Man, now weep for thy great 
Sin) is taken from his Orgelbuchlein 
collection. Percy Grainger created 
the setting between 1937 and 1942. 

It was part of his elastic scoring 
concept: creating arrangements that 
could be played by many different 
combinations of instruments. 

Grainger was fascinated by all music: 
from avant-garde electronics to 
great historical works. The “Chosen 


Gems for Winds” of which this setting 
is from is an extensive group of 
arrangements of what Grainger called 
“other people’s music.” He felt that 
such “neglected gems” should be 
included in contemporary repertoire, 
their value as uplifting music never 
becoming outdated. Grainger’s 
unique scoring style suits Bach’s 
music wonderfully. His devotion to 
Bach is deep; he stated in a letter 
that Bach was “my artistic forbear.” 

In this beautifully and uniquely crafted 
setting we hear Bach’s lines and 
harmonies in Grainger’s voice. 

(from publisher’s notes) 

Derek Healey was born in Wargrave, 
England, in 1936 and studied 
composition with Herbert Howells at 
the Royal College of Music, London. 
He has won prizes in the UK, Italy 
and the USA and has taught theory, 
composition and ethnic music at 
the Universities of Victoria (lecturer), 
Toronto (special visiting lecturer), 
Guelph (assistant and associate 
professor), and Oregon (associate 
and full professor), finally becoming 
Academic Professor of Music at the 
RAF School of Music in Uxbridge, 
England. He has written works in 
most genres, having had works 
published in the UK, Canada and the 
USA. His works for large ensemble 
are widely played, particularly Arctic 
Images and tonight’s offering, One 
Midsummer’s Morning, from 1997. 
Recent works include an orchestral 
scherzo, arrangements of English 
and Latino folk songs for band, as 
well as other chamber music and 
music for choir. Healey, who has 


his doctorate from the University of 
Toronto and is a Fellow of the Royal 
College of Organists, is now retired 
from teaching and spends his time in 
composition and research, residing in 
Brooklyn, New York. 

One Midsummer’s Morning is in 
six movements, each based on an 
English folk song. The composer has 
indicated that Grainger’s Lincolnshire 
Posy inspired the work and a number 
of aspects of this composition recall 
Grainger’s approach. Healey employs 
senza misura sections, many meter 
changes, and layering to create very 
complex textures. Percussion and 
piano have an important role. Among 
the features of this work are the 
bird calls in the second movement, 
The Banks of Sweet Primrose, 
superimposed over the melody, 
which is played primarily by solo 
trombone. High Germany, the third 
movement, opens with a soli trumpet 
trio using harmon mutes, and playing 
imitatively at soft dynamics. The 
effect of distant trumpet fanfares is 
compelling. The tune throughout this 
movement is assigned to baritone 
saxophone. The accompaniment 
increases in volume and textural 
density until it reaches a climax 
as complex as any in Lincolnshire 
Posy. In contrast to the preceding, 
the fourth movement, Strawberry 
Fair, is brisk and very lightly scored. 
Short phrases of the melody move 
rapidly around the band. The final 
movement, Shropshire Rounds, 
begins with four repeated sections, 
each four bars long, which are then 
reiterated over and over in sequence, 
but with altered scoring and 


increasing contrapuntal complexity. 
The work concludes with a massive 
climax. A Midsummer’s Morning 
is unusual in the Canadian folk- 
influenced repertoire because of its 
innovative approach and complexity. 

It is a landmark composition in this 
literature. 

(from notes by Keith Kinder) 

American composer Joan Tower was 
born in New Rochelle, New York, but 
grew up in South America where her 
father was an engineer. She studied 
at Bennington College and Columbia 
University where she received her MA 
and DMA degrees. Her compositional 
teachers included Milhaud, Brant, 
and Calabro at Bennington, and 
Luening, Ussachevsky, and Chou 
Wen-chung at Columbia. She 
taught at Bard College beginning 
in 1972 and organized the DaCapo 
Chamber Players. Her composition 
Sequoia for orchestra received 
many performances and won her 
national acclaim. She was chosen 
as composer in residence for 1985- 
1986 with the St. Louis Symphony 
Orchestra under the Meet the 
Composer program and has been a 
member of several boards, including 
for the American Composers 
Orchestra, Chamber Music America, 
and the New York Foundation for the 
Arts. Fascinating Ribbons was Joan 
Tower’s first major work for winds 
and is characterized by an energetic 
style that is colorful, rhythmic, and 
muscular. The title refers to the many 
contours of motives shaped in curved 
ribbon patterns. Commissioned by 
the College Band Directors National 
Association and premiered at the 


national conference in 2001, this 
is an important addition to the 
contemporary repertoire for band. 
(program note by Jeffrey Reynolds) 

American composer Julie Giroux 
began playing the piano as a young 
child and composed music from the 
age of eight, composing her first 
work for concert band in the eighth 
grade. Giroux received a degree in 
music performance from Louisiana 
State University and, in addition to 
producing an impressive list of works 
for winds, has gone on to compose 
and orchestrate music for many 
television shows and films. Giroux 
has received three Emmy Award 
nominations and was the first woman 
and the youngest person to win the 
award for Outstanding individual 
Achievement in Music Direction in 
1992. 

The composer’s inspiration for 
this symphony was a gift of six 
bookmarks featuring famous works 


by Japanese artists. Giroux says, “My 
imagination was whirling with each 
scene painted on each bookmark, i 
knew right then and there that those 
little bookmarks would be the subject 
of my next symphony.” Two of the six 
movements are based on selections 
from Hokusai’s series of woodcut 
prints, “Thirty-six Views of Mount 
Fuji.” Four movements are based on 
prints by Hiroshige, of which three 
are from “The Fifty-three Stations of 
the Tokaido Road,” which depict the 
picturesque resting stations along 
the famous road between Kyoto 
and Tokyo. Giroux creates images 
in sound, from the morning mist 
shrouding Mount Fuji through the 
busy market district of Nihonbashi 
and the well-known print of the 
Great Wave off Kanagawa, to the 
heart-pumping speed of the Hakone 
highway. This is a vibrant, colourful 
work, orchestrated masterfully for the 
wind symphony. 

(program note by Jeffrey Reynolds) 


Want to stay informed of our upcoming events? 

Follow us @UofTMusic 

Sign up for our monthly e-newsletter at bit.ly/UofTMusic-enews 
Visit music.utoronto.ca 



BIOGRAPHIES 


Jeffrey Reynolds is Associate 
Professor, Teaching Stream, in 
trumpet and conducting. Formerly 
Coordinator of the Performance 
Division, he has taught at the 
Faculty of Music for over 30 years, 
teaching undergraduate courses in 
instrumental education, chamber 
music, jazz education and jazz 
history, and conducting the Wind 
Ensemble and Wind Symphony. He 
maintains a trumpet studio and has 
appeared as a trumpet player with 
various orchestras and chamber 
ensembles, performing with, among 
others, the Victoria Symphony, the 
Calgary Philharmonic, the Orchestra 
of the Royal Winnipeg Ballet and the 
Hamilton Philharmonic. 

Reynolds’ trumpet studies were with 
Arnold Jacobs, Vincent Cichovicz, 
Boyd Hood and Ward Cole. He 
adjudicates at festivals across 
Canada and appears as a guest 
conductor and clinician. His articles 
appear in such journals as 
Canadian Winds, The Recorder and 
the Journal of Aesthetic Education; 
he is also the author of the pedagogy 
book Trumpet for Dummies. After 
degrees in philosophy and music, 

Dr. Reynolds received his doctorate 
from the University of Toronto in the 
philosophy of music education, with 
a focus on creativity in performance 
and pedagogy. 


Raised by music educator parents, 
music has been a fixture in Brendan 
McLean’s life from his earliest days. 
After completing his Bachelor of 
Music and Bachelor of Education at 
the University of Saskatchewan, he 
moved to Manitoba, where he taught 
band and jazz band for nine years at 
the middle and high school levels. He 
is currently on leave from a teaching 
position in Pembina Trails School 
Division, a school district known 
across Canada for its excellence in 
music education. Concert bands 
under McLean’s direction have 
earned honours at many festivals, 
including Outstanding Performance 
awards at the Winnipeg Optimist 
International Band Festival. The Wind 
Ensemble at Henry G. Izatt Middle 
School, of which McLean was the 
director, has been one of a small 
number of middle years ensembles 
invited to perform at the Canadian 
Rocky Mountain Festival in Banff. 
Brendan McLean is excited to be 
starting his Master of Music at the 
University of Toronto where he is 
currently studying wind conducting 
with Dr. Gillian MacKay. 


BLOORST. 

CULTURE 

CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 





Thank 

The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual gifts 
of $1,000 or more between July 1, 
2016 and March 1,2018, in support 
of our students and programs. Thank 
you for the part you are playing 
in advancing the cause of music 
education in Canada. 
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